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A musical-dramatic experience
that leaves you with ears
buzzing, mind racing, and ready
to reassess everything you
thought you knew about opera.

Richard Bratby, The Arts Desk

* K

| prayed for the end...

Richard Morrison,
The Times
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No one could accuse Birmingham

Opera Company of lacking
ambition. The involvement of the
non-professional performers,
acting and singing, gave the
evening its unique atmosphere.

Andrew Clements, The Guardian

| love the work here because
it’s of the city, not above it.

David Devan, General Director &
President, Opera Philadelphia

1. 8. 8.8.8. ¢

Electrifying... A sold-out success.

Claire McGinn, Birmingham Post

Something fresh and vital with a message
for our troubled and dangerous times.

Rang-zeb Rango Hussein,
Cultural Commentator

| was totally absorbed and
changed by the whole exp

Sara, Audience member
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“It has
changed
my views
about opera,
| thought it
was posh.”

Wake
participant

Wake was an enormous success.
How do | measure success?

It made me very happy. It made our volunteers
happy, it challenged them and it brought
them satisfaction.

It brought an audience together who focused,
who concentrated, who stood in the cold and
followed a complex, difficult piece, for an hour
and a half. That | count as a success.

The composer was really happy with it,
as was the writer. That | count as a success.

We did well, | think.

We are the only opera company | know
that can sell out for a contemporary
opera, with a challenging subject, with an
audience which is enthusiastic and joyous
as a result. Our audiences and our
performers - you won’t see their like in
any other opera house in the world.

| know that opera can speak to a whole
load of people who have no idea that it
is for them. | know that its power can
reach into the souls of people that would
never dream of buying a ticket.

That’s what Birmingham Opera Company does.

Graham Vick, Artistic Director

Birmingham
(crera™ wake
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Who is Lazarus
of the modern day?

by Giorgio It could be the call

to the reawakening

Batt|Stelll of our social

conscience.

Giorgio Battistelli

e : A -~

Compelling, unsettling, Had the most incredible couple of
immersive: we've come to weeks performing in WAKE with
expect this from Birmingham @BirminghamOpera, such a fantastic
Opera Company, and Battistelli experience! #percussiononthemove
has created a music drama #somuchgear #lazarus

tailored to those strengths. Miriam Kitchener @mizzakitch « Mar 21

Richard Bratby, The Arts Desk
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Very intense,

you feel very involved. /
IR ¥idomy Controversial but not; &
it’s good :o change t:lough it’s what a lot of people are thinking.
I n n lt It’s good though,
|
good to get everyone
together.

\

2 ¥
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Just like mix it up.

I'D DEFINITELY GOME AGAIN.
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aid, in feeling
er, we lose our

e our best selves,
aful and alive members
iety.

You could feel people in the
audiences’ focus and attention -
not to what they were thinking
about, but what they were
feeling; to a sense of what it is
to be human.

And that’s what this opera is
about, our humanity and our
ability to connect to each other.

Sarah Woods

(PR wake

This is an opera
written for the
people. It tells their
stories, and it
speaks with their
language.

Rang-zeb Rango
Hussein

#WAKE @BirminghamOpera
is a proper jolt to the system
- everyone should watch

this show! I'm left thinking
about all sorts. Death. Life.
Society. When the world is at
its darkest, ART is the light?
Right?

Natalie Russo @Natjcook
Mar 17

#ShareOpera
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THESOLOISTS

Elliott Carlton Hines — Jesus

No-one, however, can have
missed the raw, radiant
blast of tone that Hines
unleashed as he woke
Lazarus (Joshua Stewart).

Richard Bratby,
The Arts Desk

Nardus Williams — Martha

The four incredible soloists,
in the roles of Jesus (Elliott
Carlton Hines), Lazarus
(Joshua Stewart), Martha
(Nardus Williams) and Mary
(Mimi Doulton) held the
action together.

Claire McGinn,
The Birmingham Post

Joshua Stewart — Lazarus

Joshua Stewart who, after
reacting with very plausible
shock to his reanimation,
found an eloquent lyricism

that nicely complemented the

ringing vocal warmth of both
Williams and Doulton.

Richard Bratby,
The Arts Desk

Time to say goodbye to WAKE and the
amazing @BirminghamOpera after two
unforgettable months. Big love to everyone
who made this show happen, particularly
the inspirational chorus and actors - look
forward to watching you in action next year

Mimi Doulton @MimiDoulton « Mar 21

Mimi Doulton - Mary

The cast, led by Joshua
Stewart, Nardus Williams,
Mimi Doulton and Elliott
Carlton Hines, are faultless.
Richard Morrison,

The Times

#ShareOpera
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They bring

stories that are
interesting, they
haven’t all been
through six years
of conservatoire
training or choir
school or whatever,
they’re real people,
who've lived.

It’s an honour to work
with someone of
Graham’s calibre, who
actually understands
what art should do for
the community, and

&
understands that art is % g

for the people.

Joshua Stewart, Lazarus
Mimi Doulton, Mary

[So] it’s nice [to be able
to show that and] to
have people that won’t
necessarily think that
opera is for them coming

\ to see it and they will
then realise that opera is
for everyone.

Nardus Williams, Martha

((((%E%gham wake #ShareOpera 11
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WAKE was unexpectedly
one of the most
remarkable experiences
I've ever had. Battistelli’s
imaginative and powerful
score and Vick’s direction
combined with the

social diversity of the
production created an
experience far richer and
deeper than the sum of
its parts. The work was
challenging, enriching,
uncompromising and, in a
time of spiritual drought
in society, it served as

a powerful reminder of
the strength of human
connection and empathy.

Rakhi Singh, First Violin
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The pleasure of being in something that
no one else has been in. That’s what we
do here, things that no one else does.

Natalis, volunteer singer

__
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As a young person |
enjoyed this experience
as it allowed me to

meet new people with
different backgrounds
and ages, which | feel we
young people don’t get

to do as often.

A real refuge

for me. A thrill
and an honour
to be involved.

It was a
life-changing
experience

No preaching,
just use your
own mind.

n

Support
#ShareOpera

Uplifting to work
with people from

My life wouldn’t

be the same all walks of life.
without the BOC Co-operate,
family. Better Y create,
than any drug! ' appreciate.
N
4 Support
' #ShareOpera

When | was at my absolute

| was told | could not

Enniﬁ‘

) ) [ lowest they (Jeelan) picked
sing when | was a child
dh i . ‘! me up and made me feel
and have not sung since more supporigiiind

then - until now! So my
confidence in

welcomed than ever.

They inspired me to apply
my musical ability I ' for other events | would've
has been completely . ny l | never had the courage to
transformed. | ! do before.

| try learn
English. I'm
making more
practice.

(PR wake
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Heather Parker &

RBC Percussion Dept &

Miriam Kitchens: v . Pe

. Had the most inc ing in WAKE with Ed Greig @edgreig - Mar 19 ~ \\:\l;:ls;um Merdin Jores p.-‘anna n g e Anather year over with the incredible, amazing, swesome © 2
irm ? t Not your average opera venue! Excited to be filming #360video of this e e b Thanks to the fantastic team that make it all happen. A spacial Shout out 10 the

. beilkant @jonlairadz without whom we woukd nat continue and would certainyy

a, such a fantastic experience! Fpercussion

““—  @BirminghamOpera production of Wake for @DelcitieDIGI_UK nat sound anything like we dot

>4 StChad's Sanctuary
Delighted 10 be at GSrm ] b\”." @ jolly crowd of students! Thanis for
the invitation!

Hi all, 1 went to see Birmingham Opera

Company's Wake on Sunday. Thanks to al S

involved, it was quite an experience. 'm still . N & i

trying 10 get my head round what was going onl e 55 - L to evanjone invatved it's besn
don't usually take 1oo much notice of reviews, such a pleasure working with you and being a part of this amazing project

but | have tried to consider the comments. To minghamOpera

mention two performers, | was Impressed with T

Mardus Williams. I've not seen her before. She o m e 34

has a very powerful voics (| dort think she Tr Pessuit is doaply mrm; othin mc;vm o process, Bnd in the

used the full force of it), and was able 1o let the performance. Al & Opera pecple s crting the st et

tears flow on secing Lazarus. Also, when we work in cpeen in the UK. Fof o of o 3. Mo doubt about .

@ Myer Daniels ' =

@BirminghamOpera you've been a pleasure .

Room Art G 10 - Mar 21 - ; 8
WAKE. Ancther jon from i Opera Compary, rel_:neclm ;er:‘;elrs‘;?qe after collecting 3
Lazans | ng © WaS B yOUNg Woman
Cw.-mg us reasons 1o be proud of Birmingham on the global scale, @ company the orchestra In an apparent d:'sl_,esqsed ainte
doing everything it can to take the alitism out of opera and make it relevant and {performer). She taok up 8 chair and was
accessible for all. Amazing. cradling it for the rest o ormance. |
kenow there were others with ar roles. | was
aware that she was talking to herself, and
Anna Bonomelh & a_bonomal Mar 21 w seemed oblivious 1o athers around her. She

remained 'in character for the rest of the time,
and | would have liked to congratulate her on
whal ghe did, but she had disappeared 1o join
others a1 the end of the cpera. Whoever you are
wery wall done, that was somw great acting!

Well done to evaryma invoived. That was a kiier show! G|

mwake Agraham globattiste

Utelka @utelkajohnson - Mar 21

As if | knew this would happen... @BirminghamOpera is over and it's so
saddening :( so grateful to have met and be fully supported by everyone no
matter whether I’'m smiling or crying. They genuinely helped me get over my
anxiety and I'm so grateful. Thankyou everyone & #Wake

Mark Alexander
Yeu ko yeu'm

5 0ol e harpist

Toyah Willcox © wmgcm'lxpnr mmx‘-a Arcthor

THANK U B'HAM OPERA CQMPANY FOR BRILLIANT PERFORMANCE! Loved it Gk tEur o force
and appreciated how cold you must have been in the warehouse!
@Rirminghamo) AIKE

Librettist Network &

.. Congratulations 1o
lates! opera to fruition - it's {probably) uniike anything you've ever seen!

Claire Boot
3Bir

ke OF 1 Probably going to keep me awake tonight as | mul it
all gver! Awesome performances from everybody & super powerful content

tEmmat @Lin12 - M 20
Crying over this review shank you 80 much to @immingha wlor
ving ma this cpportunity: | have the lowest confidence & BOG has mm,mn
e BACK P BGEN NG Macks e bsbve | CAN do it and thive e kind pecple
out Bheen

« - Mar 17
i is @ propar joit to the system- everyona should
watch this showil I'm left thinking about @il sons. Death. Life. Society. When the
world is at its darkest, ART is the light? Right?

Natalie Russo ©
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Helen Bates
1 AN i Whaust PapE0ed Bt we i B Shoui B very roud 10 b
i hame s - whitl an amazing night 1A

Hi all, | went to see Birmingham Opera
Company's Wake on Sunday. Thanks to all
involved, it was guite an experience. I'm still
trying to get my head round what was going on!
| don't usually take too much notice of reviews,
but I have tried to consider the comments, To
mention two performers, | was impressed with
Nardus Williams. I've not seen her before. She
has a very powerful voice (| don't think she
used the full force of it), and was able to let the
tears flow on seeing Lazarus. Also, when we
returned to ‘centre stage’ after collecting
Lazarus | noticed there was a young woman by

Cath Gilliver
Well t gat

((((O%E%gham m #ShareOpera 15
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Simi, volunteer singer
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Support #ShareOpera

birminghamopera.org.uk/Appeal/2018-appeal
share@birminghamopera.org.uk
0121 246 6632
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LOTTERY FUNDED

m JOHN FEENEY

CHARITABLE TRUST

Austin and Hope Pilkington Trust
Baron Davenport’s Charity
C.B & H.H. Taylor 1984 Trust
Eric W. Vincent Trust
G J W Turner Trust
George Cadbury Fund B
George Fentham Birmingham Charity
Henry James Sayer Charity
Leche Trust

Supported using public funding by

ARTS COUNCIL
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Thank you to our Funders

Birmingham
.' | City Coguncil

Trusts & Foundations

Lillie Johnson Charitable Trust
Millichope Foundation
The 29th May 1961 Charitable Trust
The Cole Charitable Trust
The D'Oyly Carte Charitable Trust

The Edward Cadbury Trust
The Fenton Arts Trust
The Field Family Trust

The Golsoncott Foundation

@ Esmée

Fairbairn

FOUNDATION

ouTy

- YOUth Music

The Grimmitt Trust
The Michael Tippett Charitable Trust
The Oakley Charitable Trust
The Roger and Douglas Turner Trust
The Rowlands Trust
The Roughley Charitable Trust
The Saintbury Trust
The Steel Charitable Trust
W.E. Dunn Charitable Trust

((({OEEE‘%gham I

#ShareOpera 18


https://www.birminghamopera.org.uk/Appeal/2018-appeal
https://www.birminghamopera.org.uk/

Image credits

Front cover Adam Fradgley (image), Jonathan Parkin (design)

Page 2 Blue Monday

Page 3 Richard Willacy

Page 4 Blue Monday

Page 5 Blue Monday (left), Adam Fradgley (right)

Page 6 Blue Monday

Page 7 Adam Fradgley (left, top right, bottom), Blue Monday (centre)
Page 8 Reality Media Group

Page 9 Blue Monday

Page 10 Adam Fradgley (left), Blue Monday

Page 11 Blue Monday

Page 12 Twitter

Page 13 Richard Willacy

Page 14 Blue Monday

Page 15 Twitter, Facebook

Page 16 Geoffrey De Santis-Burke, Richard Willacy, Twitter, Facebook

Design credits

Chloé Lund - Creative Editor
Lindsay Wiggin — Designer

((((O%Ei%gham m #ShareOpera 19


https://www.birminghamopera.org.uk/Appeal/2018-appeal
https://www.birminghamopera.org.uk/

Support #ShareOpera
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